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15" Torte Plate
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1483 STANHOPE PATTERN

The 12" relish is known in sahara and the
2 Tight candelabrum in experimental blue.
possibility exists that some items were made
The Walter Von Nessen firm of de-
signers in New York City designed Stanhope.
Many of these pieces are not marked.
pages 16-19 for more pictures of this pattern.

The

See

1?” Torte Plate 2 hand.
With or without T Knobs

45" Nappy or Porringer
1 hand.-with or without
round knobs
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By the fume you receive thes newslecter the Convention will be a thing of
the past, Since this issue was prepaid before Convention we will tell you all
0f that news next iime, We are sL{LL wonderning how ecomomy and the high price
of gasoline will agfect the attendance this year.

We are pleased that Bob 0'Grady and Tom Felt from Arlington, Va., who are
avid neseanchers, have acquired for us copies of all of A, H, Hedsey § Co's,
patents as well as Mr. Hecsey's patents before he came to Newark, We are also
very appreciative of the fine anticles Bob has written for Hedsey News, The ads
they found are very enlightening and we will be using some of them in future is-
sues. They fiwm up some of the questionable dates of the canly weans,

As you will see on page 23, we are offering you another Oscar and we hope
you will send your onders scom. These are quite attractive and quite Limited
80 that we believe they will sell well, Read the foam thoroughly before orden-
ing to avoid mistakes. We thought you would nather have these offered te wou
than the alteanative of Impendial selling them .im the hay shed on breaking them

A few of the 1980 Oscars Leaked out to the {fea markets as usual but reponts
have been very few this year and we believe that the problem has been alleviated
to a great extent necently. There will always be some glass carnied home from
any glass factory. We are aware that the same thing has happened with the cup
plates

You will begin to believe that all we do <5 tell you about books that will
never matenialize. We neally thought that the Impenial bock could be neady by
Convention but Like everything else it tock Longen to prepare than we had anti-
ceipated and there was just not enough time available. We do think it will be of
great help to both the collecton and dealer. While you may be surprised at some
of the items which were made you may also be surprised at how few molds they have
used when you consider how many molds Hedlsey had, T1¢ will at Teast, put the
whole thing into beiter penspective. 1 can't even give you a price on it yetl
but hopefully by July's newsfetter we will have more infoamation., (That ia
not a promise!) In any event it will be an inexpensive book and it will also
have a price gudde.

Ji.-p:};idan of Pennsylvania has agreed to write our "{inds" column and will
appreciate input from all of you. T€ is hard fo write such a column £if no one
sends thein fLatest finds., They do not have to be sfeeperns as it {8 interesting
just to know what is available in the different areas.

We have the newsletien back on a fainly current basis and hope that we can
continue to do so0. Harley is doing a good job for us and we appreciate if.

1 hope all of you had a good time at the Convention and a safe journey home.

—— i —

Happy Collecting!
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HEISEY AND THE U, S. PATENT SYSTEM BY BOB O'GRADY

Collecting and studying glassware inevitably leads to learning something of related fields
which of themselves never seemed very interesting...amnd such is the case of the Heisey lover and
U. 5. Patents.

The history of the U. S. Patent System is long and involved but the brief sketch given here
may be helpful in the study of Heisey-related patents. The legal basis for both patents and copy-
rights in our country goes all the way back to 1787 when, at the Constitutional Convention in
Philadelphia, a clause was included in the Constitution which stated that Congress would have the
power to grant to authors and inventors the exclusive rights to their writings and inventions for
a limited time. Three years later George Washington signed into law a bill which laid the found-
ations of our modern American Patent and Copyright Systems. For the first time in history the
intrinsic right of an individual to profit from his inventions was recognized by law. The found-
ind fathers (esp. James Madison, Charles Pinckney and Thomas Jefferson) had the foresight to in-
troduce and foster the patent and copyright concept as a means of encouraging inventions, as well
as industrial and technical progress, and benefiting society through the talents of writers and
inventors. The law is carefully worded and defines a patent as a legal means whereby the U. 5.
Government grants the inventor the right to exclude all others from making, using or selling his
invention for the term of the patent. It does not necessarily grant the right to make, use or
sell, but rather the right to exclude others from making, using or selling.

Then in 1842 the patent law, which heretofore applied only to inventions as such, was amended
to extend to designs. As opposed to the regular (invention) patent, the design patent applied to
new, original or ornamental designs far an article of manufacture, i. e. it protected the appear-
ance of an item rather than its structure or utilitarian feature. It is important to acknowledge
this distinction since both types of patents serve a different purpose and have a separate number-
ing system. And it is as design patents that most of the Heisey-related patents were registered.

In 1849 the Patent Office was transferred from the State Department where it had been since
its beginning to the Department of Interior and in 1B59 the Patent Office also became responsible
for administering the copyright system.

It seems appropriate to digress for a moment to discuss copyright since the distinction between
patent and copyright is often confusing to the experts, let alone to laymen. Copyright is a legal
means of protecting the writings of an author. However, over the years, "writings® have come to
be interpreted as covering a wide range of creative activities, including musical composition,
paintings, sculpture etc. Basically, copyright covers the form of expression rather than the sub-
ject matter of the work. Therefore, it is possible that the same subject could be both patented
and copyrighted. For example, the shape of a piece of glassware could be patented, while the or-
iginal artistic expression involved in its creation might be copyrighted,

Another important aspect nf a patent is that it has a time limitatfon. Initially the term of
a patent was 14 years subject to a 7 year extension upon request of the applicant. But in 1861
the term was increased to 17 years with the 7 year extension abolished. And the term of a design
patent was changed from 7 years to 3%, 7 or 14 depending on the wish of the designer or applicant.
These terms are still in effect.

In 1870 the Patent Office was given the authority to register trademarks and the custody of
copyrights was transferred to the Library of Congress. And finally in 1925 the Patent Office was
transferred to the Department of Commerce where it resides today.

Considering the great amount of glass produced by the Heisey Company during its nearly 61 years
in business, the number of items patented was very small. There is a grand total of 299 known
Heisey-related patents. The expression "Heisey-related" is used because this article addresses
those patents which in one fashion or another were associated to the Heisey name and glass manu-
facturing business. Some of these patents were invention patents issued to Gus Heisey and partners
long before he established his own factory. But most are design patents which were issued to in-
dividuals who either worked for the Heisey concern and assigned their rights to the company or gave
Gus Heisey or one of his sons the right to claim the design as his own.

Consider the following statistics:

Heisey-related Patents Number
Invention 4]
Design 247

Total 299

Of the 52 invention patents only 10 related to items actually.produced for sale. The other 42 re-
lated to machines or processes used in the manufacture of glassware. Of the 247 design patents
only 202 are known to have been production items. And so, of the 299 total, 212, or gu:. were for
items actually produced and sold.

The prize for the greatest number of patents surely goes to Andrew J. Sanford who himself was
responsible for 138 of the 299, His first was issued in 1896 for a glasg-shaping machine and his
last was issued in 1928 for the floral block, pattern numbers 9, 10 and 11. .(cf. Vogel, Book III
p- 28 and the Joe Lokay article, Meisey Mews, Oct. 1979) Other designers who assigned their pat-
ents to the Heisey Company over the years were Clyde S. Whipple, Ray C. Cobel, Walter von Nessen,
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anmlli' Wooles, Charles T. Stewart, Joseph 0. Balda, Rodney C. Irwin, Horace King and Annie
Lee Dillon.
Interestingly. the earliest known Heisey-related patent was issued to Gus Heisey in 1874

for his design of a glass bowl. (This is pictured in the Joe Lokay article "The Patents of A.
H. Heisey" in the May 1976 Heisey News) This would have been the same year that Gus Heisey be-
came a partner in the George Duncan and Sons Glass Company. In 1879 he was issued an invention
patent for a machine for shaping tubular glassware (pictured here as Fig. 1). From the picture,
one of its uses appears to have been shaping hurricane lamp globes. Gus Heisey also collaborated
with John Ernest Miller, of Duncan and Miller fame, in two invention patents, one in 1881, and an-
other in 1887. The first was a machine for opening and shaping the hollow end of either blown or
pressed glassware. And the second was an improved lehr for annealing glass. This was the same
John Ernest Miller whofdesigned the well-known Three Face mold for Duncan. And so, as early as 22
years before he established his own factory, Gus Heisey was involved in the U. 5. Patent System.

One interesting episode concerning a charge of patent infringement against Imperial was re-
ported in the November 1922 issue of Crockery and Glass Journal. The U. §. Court of the Southern
District of Ohio decided in favor of the Heisey Company for their claim that Imperial had infringed
on Heisey's patent #43,852, issued to Andrew J. Sanford on April 15, 1913. This was for pattern
#393 and 393% "Marrow Flute" (pictured here as Fig. 2). However, a year later, in December of
1923, the same Journal reported that Imperial had appealed the decision and that the U. S. Circuit
Court of Appeals in Cincinnati had ruled against the suit and reversed the court decision of a
year earlier. The court stated: "While we do not question that patentable design may arise from
regrouping familiar forms and decorations, yet when all that was done was to take an existing piece
of table glassware having these flutes and substitute a slightly different form of flute already
in common use on other articles of glassware, we are satisfied that there can be no Patent mono-
ply. For these reasons the decree must be reversed and the case remanded with instructions to dis-
miss the bill." e

For those interested in learning more about Heisey-related patents, there is now a complete
set in 5 volumes of all known invention and design patents in the HCA Library.

* - - E ] - #* * * w* - - *

Bob 0'Grady and Tom Felt of Arlington, VA are members of the Research and Archives Committee
of HCA. They are candlestick collectors primarily but are interested also in general research on
the Heisey Company and its products.

They have already spent many months of research at the Patent Office where they have obtained
copies of all known patents by the A. H. Heisey & Co. and many of its employees, HCA is grateful
to receive the five books of these copies from Bob & Tom.

They also have been researching at the Library of Congress and have already brought to the
Museum two huge notebooks full of excellent copies of ads beginning in January of 1896. The
Fandango and Cut Block ads in last month's issue were takenfrom the ads which they had obtained.
We need more people like this.
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HEISEY DECORATIONS BY NEILA BREDEHOFT

452 AMBASSADOR - PLATE ETCHING
453 INCA - PLATE ETCHING

Ambassador and Inca etchings are closely related so ['11 discuss them together. Both were intro-
duced in 1932 and discontinued by 1937, Although five years is not an extremely short 1ife span, both
Ambassador and Inca are seldom seen, with Inca being even more difficult to find than Ambassador. Both
are found on 3397 Gascony stemware and a 1401 Empress plate available in crystal and sahara, As is
sometimes the case, crystal is more scarce than sahara.

The etchings should be memorized since Gascony is often not marked with the Diamond H. Rather
I should say, the mark often is not visible, probably due to the item being highly fire-polished. If
the mark is visible; it will be in the center of the underside of the base.

Ambassador reminds me of heraldic symbols and makes me wonder if the name somehow is connected
with England. Many Heisey names had a distinct English flavor, so someone must have been an Anglophile.
The six "creatures" are enclosed in medallions and these are placed in zig-zag formation about the glass.
Little filler motifs are placed in the blank spots left by this arrangement,

For Inca I can make no interpretation of the name - I can't see the connection between design
and. ngme. Inca consists of ratherseverely plain columns filled with circular designs surmounted by a
fancy, almost crown-1ike ornament. These pillars are placed side by side about the glass with a small
fancy ornament between them,

As a final note, Gascony was new at this time and the etchings were probably introduced along
with the stemware. Gascony seems to have been rather well accepted, Ambassador to a moderate degree,
but Inca seems to have been unpopular judging from the amount I have seen,

Both found on:

3397 GASCONY stemware & barware
1401 EMPRESS B" plate, square
A1l available in crystal and sahara.

452

AMBASSADOR
Plate Etching
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STEMWARE SHAPES BY NEILA BREDEHOFT

How can you decide just what piece of stemware you are looking at when you are at an an-
tique show without your reference books?

Heisey designations for stem names usually followed a reliable pattern. First I'd suggest
you memorize the shapes and proportions of goblets in Heisey stem lines. If you familiarize your-
self with these, comparisons of other stem items will be much easier.

First visualize the goblet of the stem line you are debating. Compare this mental image
with the shape of the item in your hand. Is it the same, only smaller? I[f it is the same, remem-
ber that a claret usually has the same shape but only holds about half as much as a goblet., If it
is smaller yet, wines are the same shape as goblets but usually hold only about 2 ounces. Is it
a minfature of a gobl4&t? - then you have a cordial.

If the item you are holding has 2 bowl which is brpader and shallower than the goblet but
the stem is as tall or almost as tall as the goblet you have a saucer champagne. In later years
these were sometimes called tall stem sherbets - a double-duty item. The same shaped item on a
short stem is a sherbet.

To identify a cocktail, remember that a2 cocktail usually holds slightly more than a wine,
(sometimes only % or 1 ounce more) but the bowl is slightly broader and shorter in proportion to the
goblet. It resembles the champagne more than the goblet, but is not quite the same shape as a cham-
pagne either. Several early colored stem lines did not have wines, only cocktails. If you compare
the shape of the bowls you will see that their shape is that of a cocktail not a wine (Plateau,
Circle Pair, etc.).

If the item you have has only a small capacity, about 2 ounces, but the bowl is not the
same shape as the rest of the stem line but is flared, you have a sherry. Most Heisey sherries have
flared bowls whether or not the normal shape of the bowl is flared, straight or cupped. The same
shaped 1tem but with a capacity of about an ounce (cordial size) is a pousse cafe. These are not
always flared, but sometimes have deeper, more slender bowls than cordials. Remember, an ounce of
liquid is a very small amount - only 2 tablespoons.

Several items have no or rudimentary stems. These are the footed juice and footed ice tea
(formerly called footed sodas). These pieces have very short stems and tall, rounded bottom bowls.
Often the ice tea is misidentified as a goblet and the juice as a parfait. Oyster cocktails usually
have no or extremely short stems also. The bowls on these pieces are short and broad and usually
will hold about 3 or 4 ounces.

Burgundies also look like goblets but would be hard to identify "in the field". They
would probably be called a2 wine by the dealer. Parfaits and footed juices are often confused as
they are both tall and slender and will hold only about 4 ounces. Remember that parfaits are found
most often in the older stem lines while footed juices are found in the later lines.

To sum up:

1. Goblet shaped: medium size - claret
small (2 oz) - wine
miniature (1 oz) - cordial
burgundy - would be difficult to tell from a wine without measuring
2. Broad base of bowl, short bowl: tall stem - saucer champagne
short stem - sherbet
tall stem, with bowl about same capacity as wine - cocktail
3. Flared bowl, small capacity: sherry
4. Short or no stefi: tall bowl, large capacity - footed 1ce tea
tall bowl, slender bowl - footed juice (possibly parfait in early lines)
short bowl, broad bowl - oyster cocktail

Balow are the basic pieces of stemware available in a given Heisey pattern:




#1220 PUNTY BAND TOOTHPICKS BY J. D. LOKAY & A, MILLER

Yes, the "s" in the title is correct. There is more than one toothpick in the Punty Band
pattern 1ine. Our research has shown that there are two styles of toothpicks in the #1220 pattern.
The two toothpicks are shown in the sketches with this article. For future identification, one
shall be called toothpick style L and the other shall be called toothpick style M. Toothpick
style L has small scallops around the top edge and toothpick M has small beads around the top edge.
Mo, the scallops are not poorly formed beads as there are many more beads in style M as there are
scallops in style L.

Let's examine the two toothpicks in detail. For convenience of comparison, we will divide
the toothpick into 4 parts: the base, the punty band, the cylindrical wall and the top edge. The
bases on the two styles of toothpicks are essentially the same. Both bases contain a pressed star
of 20 points or rays and both bases are approximately 1 5/8" in diameter. The punty bands are es-
sentially the same. Both bands contain 24-punties and both bands are about 2 %" in maximum diameter.
The height to the top of the punty band is 1 3/16" for both styles.

The cylindrical walls are the same, yet not the same. The walls are essentially the same
height but may have slightly different tapers depending on the mold or hand making process. Of the
two toothpicks 1 compared, the style M had a greater taper than style L. I cannot call this a gen-
eral condition since I have not examined many of the toothpicks. The top edges are the real diff-
erence; the scallops for style L and the beads for style M. In summary, the two toothpicks are es-
sentially the same except for the top edge, namely the scallops and the beads. The toothpicks were
most 1ikely made from the same or identical molds exfept for the top edge.* A diamond H was later
placed in the bottom of the toothpick.

The one style L #1220 toothpick I saw was crystal with a red stain around the cylindrical
wall. The date 1898 was in the red stain. It was not signed with a diamond H, The crystal style
M toothpick 1 saw was also red stained and had a 1905 date in the red stain, This toothpick was
signed. The style M toothpick in custard | saw was also signed.

The #1220 Punty Band pattern 1ine was produced from about 1896 to 1905, so pieces produced
after 1900 could be signed depending on whether it was decided to add a diamond H to the old mold
or not. MNew molds made after 1900 for the #1220 pattern most likely included a diamond H. It is
my estimate that the style L toothpick was made from about 1896 to about 1900. The style M tooth-
pick was probably made over the 1ife of the Punty Band pattern.

The #1200 Cut Block toothpick also had scallops around the top edge. There may be opinions
that the scallop top of the Punty Band toothpick was patterned after the scallop top of the Cut
Block toothpick. Comparison shows that the tops are not the same. The Cut Block toothpick has 16
scallops while the Punty BaAd toothpick has 18 scallops.

* There had to be TWO molds for the two styles since the toothpicks are molded in 1 plece and
thus the top edges cannot be interchangeable. One mold had to have beads and one mold had to have

scallops since these edges are not a matter of simply hand tooling but are definite parts of the
mold shape. - nb

#1220 Punty Band Toothpick
Style M (2 & 3)

#1220 Punty Band Toothpick

Cut Block Toothpick
Style L (1) s

(8)




4 This ad is from China, Glass & Lamps from the early 1930's.
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Unigue and useful is this patented all-glass cocktail shake made by one of the
inm'r'ly glassicare manufocturers of the United Stotes. It s not only most at-
tractive, bat is easily cleaned and has no metal parts whatever. The shaker con.

sisig of three pieces. The large container holds more than one quart. It has

opening large enough for whole ice cubes. To the right is shoun the pourer

section. This has a straining device. The third piece is the stopper, which
fits tightly into the pourer and siraining section, which, in turn, fis
snugly into the container. The shaker is finely decorated in appro-
priate cuiting and all pieces are finely finished and ground. For
infarmation address CluxA, Guags & Lavies, al either 200 Fijth
Avenue, New Yark, or 650 Century Building, Pittsburgh,
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DOROTHY C. THORPE BY LOUISE REAM

Many times Dorothy C. Thorpe has been mentioned as a decorator who used Heisey glass in her
work. She made no glass but decorated that of varfous companies, Among those items made by
Heisey which are found with her signature are the 1514 oval floral bowl,and 1489 Puritan cigar-
ette boxes and ash trays. The best known is probably the Hydrangea stem l1ine which was made
especially for her. Much of her work is sandblasting though she has also done enameling. At
one time Anton Krall, one of the famous Kralls who once worked for Heisey, did special engrav-
ing for her.

" The following is an article written about her in the Los Angzles Times Home Magazine on
Movember 2, 1941. A few years ago we heard that she is stil1] in business though a letter to
her brought no reply.

The Thorpe signature is: MR

“AN OLD BOTTLE LAUNCHED A CAREER

NOW A SOUTHLAND FACTORY FOUNDED BY AN INGENIOUS WOMAN TURNS OUT CRYSTALS THAT ARE SOLD ALL
OVER THE WORLD TO EAGER BUYERS

By Sam Bagby

This 1s a fairy story that actually happened. The fairy emerged from a broken bottle.

It a1l began in depression days when business reverses had hounded George Thorpe. His wife
Dorothy C. Thorpe, found a broken wine bottle on the street near her home, 5She decided she
could make something of it.

With a file she made a groove just below the neck of the bottle and broke off the top part.
That was the start of Dorothy C. Thorpe's original crystals, now sold the world over.

Taking the bottle to a Glendale glass factory, she had a worlman grind and buff the rough
edges, then she covered the bottle with masking tape, drew a monogram on the tape and cut away
the part that covered the monogram. Returning to the glass factory, she had the foreman sand-
blast the exposed glass.

Eagerly tearing off the masking tape after the sandblasting was finished, the Thorpes found
that the initials "D. 7." were clearly and sharply incised on the glass. The foreman admitted
that 1t made a pretty tumbler.

Studying the bottle carefully, Mrs. Thorpe decided 1t needed decorating. She thought of
using raffia but did not know how to make it stay on the bottle, Then she remembered that she
had seen her brother wrapping a fishing pole. Would this work? She concluded that it would.

When her brother showed her how he wrapped his poles and secured the knots, she rushed home
and wrapped the lower part of the bottle with raffia,

Her husband also admitted that it was attractive but ingquired:

"Now that you have it, what are you going to do with it?"

Mrs. Thorpe didn't reply, but she knew.

The next day, while her husband was trying to sell real estate, she called at a department
store in Los Angeles and wrangled a big order for her original highball glasses.

"That's fine," said her ex-banker husband, "but where are you going to get the money for
the glass that you must have to fi1l this order?”

"My husband found a partial solution for this,” Mrs. Thorpe relates, “Instead of going to
the real estate office the next day, he went to all the city dumps and found several dozen bot-
E::s. "T“:Ht day he went to junk yards and found a few more while 1 stayed home and worked on

se we :

"When my husband had exhausted the dumps and junk yards we were faced with the problem of
having a nice order and not being able to fi11 it. Then we decided to try the foreman at the
?ll“ company who had seen what I was trying to do. My husband and 1 together talked him into

etting us use his credit for one barrel of glass bottles. If he hadn't helped us [ do not know
what we would have dene.

"It sasn't easy at first,"” Mrs. Thorpe recalls. "My husband haunted ... stores and brought
home paper cartons, used string and discarded wrapping paper for the simple reason that we didn't
have enough money to buy these. We couldn't afford a telephone, so the neighbors would call us
over when someone would phone in an order. A company delivered packages for us on credit and
everyone was so kind."

The first tracings that Mrs. Thorpe put on her glasses were straight lines because she had
never designed before. But as their business outgrew the kitchen, overflowed their garage and
expanded into rented quarters, she experimented with curved lines and found an unknown talent:
she could draw beautiful figures.

She created several designs, presented them to the buyer of one of the country's most exclu-
sive stores and was told to make all that she could in the next two months and to send them in.
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"But,” | explained to him, "we don't know just how many we can make and just how much it will

amount to."
"That's all right,” he replied.

"Make as much as you can and then bill us.®

Though Dorothy C. Thorpe's original crystals now are sold in all parts of the world, it is
to Glendale that the buyers come for their selections. Here the Thorpes have their new factory
and in their showroom are the infinite number of glass articles that they manufacture,

Essentially their new plant is a designing and sandblasting factory, as they do not blow

their own glass.

While Mrs. Thorpe does all the designing, the business of the firm is handled by her husband.

In making her glass creations, Mrs. Thorpe first draws a design.

this is entirely covered with factice.

If she is using a goblet,

Her design then is traced onto this elastic covering,

and skilled fingers cut away the rubberlike material within the design exposing the glass for

the sandblasting.

This sandblasting i done under the supervision of Arthur Mesa, who has been with them for
eight years and who trains new employees in this art. Mesa and his fellow employees all are con-
sidered artists by Dorothy Thorpe, which may be a reason that the Thorpes have had no labor

troubles.

Ed. Note:
Dorothy Thorpe.

It also may explain the growth of 2 new Southern California business from a bottle.”

In 211-16 Price List there is a reference to the 1184 16" Buffet Plate being used by

L L3 L -

From the HCA Archives we have a note dated 4/25/47 stating: "The labor cost for Satinm fin-

ished stem on claret would be about 59¢ per dz.

This labor cost includes waxing, etching, wash-

ing , selecting and wrapping.” A drawing of the Hydrangea claret accompanies the writing - on

it written, “clear bowl™ and "Satin stem and foot®.

Also included is the original Heisey mumber

for this stem which was unknown until this time - #5064. MNotations also mention that the satin
finish would add $3.00 to the price of the blank, raising the price per dozen from $21.00 to

$24.00.

Apparently Heisey etched the stem and Dorothy Thorpe added the lavendar coloring.

See the Stem Book for a good photograph of the Hydrangea stem,

L - - - L

WHAT’S IN A NAME ? , , ,

by Neila Bredehoft
KENILWORTH

An ancient Emglish town in the county of
Warwickshire near Warwick and Coventry with a
current population of over 10,000.

It 1s famous for the ruins of a castle
dating from the 12th century which was given
to the nation in 1937.

Sim Malter Scott used Kenilworth as the
setting for his novel “"Kenilworth" which de-
seribes the area during the reigh of Eliza-
beth 1.

Kenilworth now is mainly agricultural
with some light industry.

Helsey used the name Kenilworth for their
4092 stemware line new in June, 1937,

KOHINOOR

Actually spelled Kohinor, meaning mount-
ain of light. The Kohinor is a famous diamond
d‘l!;‘h has belonged to the British crown since
1849,

Originally it was the property of the
Shah of -Persia (1739) then later became pro-
perty of a Sikh ruler in India. After annex-
ation of India in 1849 it became the property
of Queen Victoria.

[t's original weight was 191 carats but
after beim recut in 1852 it weighs only 108
carats.

11
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Heisey used the name Kohinoor for their 1488
pressed ware and 4085 stesware, both new in
1937. The motif of the pressed ware is a
diamond, -especially the candlesticks, other
pieces bearing pressed facets reminiscent of
2 diamond. The stemware has a diamond shaped
portion at the base of the stem,

CANTERBURY

City in England and prime archdiocese of
the Church of England in the county of Kent.
Site of the magnificent Canterbury Cathedral.
The church is famous for being the site of
the murder of St. Thomas Becket in 1170.

Chaucer wrote his famous "The Canterbury

Tales" describing pilgrims journeying to th
shrine of the archbishop circa lgﬂm ?

Heisey used the name Canterbury for their
cutting 1003 new in 1943, The cutting is
actually an engraving of ivy leaves.

JAMESTOWN

The first permanent English settlement in
America, founded on May 14, 1607, Famous for
the almost legendary John Smith and Pocahontas.

Jamestown represents many “firsts® for our
country, among them: first representative gov-

ernment, first Negro slavery, and first Anglican
church.

Heisey used the name Jamestown for their 3408
stemware line which was new circa 1933,



Is 17 1200 Cur Brock or 170 Cut Brock? QUESTIONS & ANSWERS

BY NEILA BREDEHOFT QUESTION: I have recently become the owner of
2 4" high red & crystal cordial, The inscrip-
Confusion has arisen from the Heisey Co's tion written in white on the piece is "A. H.
decision to refer to the Cut Block pattern by Heisey & Co. Founded 1896."
both #1200 and #170. Just why they chose to I have looked in some Heisey books & can-
do this we cannot at this time determine. We not find it. Can you tell me if it is authen-
can make some deductions by studying very ear- tic, and what its value is?
1y price lists and catalogs. - R, P.
In a very early catalog (probably the old-
est owned by HCA and possibly Heisey's first) ANSHER: This is just another item which has
a very complete line of Cut Block is shown in- been made to deceive the Heisey collector. No
¢luding a page of items with engraving. In known item in Heisey has ever been found with
this catalog it is called "1200 Ware.®™ In this particular souvenir marking. many of
other early catalogs and price 1ists showing these have been seen in recent years., maker
many items of the pattern, the number 1200 is unknown at this time. L. R.
always used. The conclusion from this would = L N, " - =
be that 1200 seems to be the original factory
number. c .
In a later catalog which is undated but ﬁ*ﬂ'?- . e ‘“99'1‘-'“'!'-‘- 1've made a rub-
includes the Diamond H trademark, thus dating “:g b TE m “-ng 'mf:-l"“ I can't iden-
it circa late 1900 or 1901, the number 170 is Y- etching and the fluting is on the

underside of the plate.

used. However, by this time only 2 items are I've also discovered that 1 have the cel-

shown in the pattern - 2 nappies - a 4" and an

) ery dish that's in the downstairs cabinet as a
Logically, it seems 1200 should be the fake. How can T tel] 1€ mine 15 2 resl Hefsey?

number used for the major pattern. While the -E. Sinett, WA

number 170 was used by Heisey, it appears to .

be a late application and for the sake of clar- ANSWER: Your plate is #1170 Pleat & Panel.

ity it should probably mot be used by collect- The cutting is pictured in a Heisey advertis-

ors since it was apparently for only the 2 ing folder but the number and name are not

nappies. The use of the double number is in- shown.

The "fake®™ pickle dish is very poor qual-
ity, ground but not polished on the bottom and
has a strange Diamond H (it is nearly square).

rrr—f“ﬁf‘ il i L. R.
""\-.f-"\r'f“"|
i TR

teresting from a historical view but is only
confusing for collectors and dealers today.

S TR, deim, MAPPTY,

No. 170 PATTERNM,

4-io, Mappy ..... pu:m-tsa:m 138

B, = FiePolsnsd... 1w w 3|10
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- L L - - - - ] -
1183 REVERE small footed punch bowl. NEW FAKE HITS MARKET
9 3/8" high, 9" diameter at top, 5 3/4" The 1295 Bead Swag toothpick is the latest
diameter of base. Marked. item to have been copied by the Mosser Glass

#1295 Co. of Eamhr]dqe. Ohio. To the knowledgeable

Cutting is by a major cutting company, cullecto[' this will cause no problem but to
not done by Heisey. the uninitiated BEWARE. It is in milk glass,

very white, very heavy, very dense and of rel-
atively poor quality. Remember the Heisey
“opal” (milk glass) toothpick is opalescent.
That means that it shows “fire” (an orange
look) around the edge or throughout the body
if it is thin enough. The inside of the fake
does not follow the contour of the outside

as the Heisey toothpick does but is almost
strainht up and down. This gives it the added
weight. Cost at the factory s $2.00.

- L w - L - - L -
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The following is from an article in the
Johnstown Independent (newspaper very near
Newark) dated May 23, 1940:

" A, P, HEISEY & COMPANY
MANUFACTURER OF FINE GLASSWARE

A. P. Heisey & Company in Newark on Oak-
wood Ave., is a twentieth century industry un-
der the able direction of men who have always
had at heart the best interests of the commun-
ity in which their valued enterprise is locat-
ed and one of the firms that keeps the wheels
of progress turning in this section.

This is one of our most flourishing in-
dustries and is fully worthy of more than
passing notice at our hands for not only is it
one of the leading concerns engaged in its
special field of endeavor in the country, but
its High Class Glassware has gained a wide
reputation for general excellence and is con-
sidered standard Glassware among the trade in
the country over.

It may be of interest to know that the
idea of this enterprise originated in the re-
sourceful minds of energetic business men.
With a restless ambition, a broad vision of
the future of the industry of the country, they
turned their trained and creative minds to the
production of perfect High Class Glassware,

Today it is one of the most substantial
concerns engaged in this manufacture in the
country and its phenomenal growth is the re-
sult of hard work on the part of its officers.

Expansion plans gave this company one of
the most modern plants in the country. It is
one of our busiest beehives of industry. It
is a model establishment of its kind and is
an ideal place to work.

We could write many columns and then not
tell you of all the good that this modern in-
dustrial concern has done for this section.

It has become so much a part of the every day
1ife of the people of the community that
many have come to regard it as a "matter of
course.” It is well to pause occasionally
and consider what they mean to us.

To maintain it means the continuous en-
couragement of all in the community, the as-
sured expansion of this entire section and
the onward progress of industrial, commer-
cial and social development.

In this review of our onward progress
we cannot fail to compliment A. P. Heisey &
Company upon the manner in which it conducts
its industry and to say it has been a decided
factor in the industrial life of the comm-
unity. *

Note the repeated references to the
A. P. Heisey & Co.

CICHCFEFOITILITID
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REFERENCE BOOK UPDATE

1533 WAMPUM basket is shown in a2 photo we
have of a2 store display. It was also mention-
ed in a 1938-19 price 1ist. This basket has
Ii:een referred to by Vogel as a whimsey, which

t is not.

Has anyone yet discovered the 4044 Rock
and Rye bottle with the Christ and Flag cut-
ting or carving?

Does anyone know what the "AMFALULA TREE"
carving might be?

5087 COMET barware dates at least as
early as 1952. Shown in price list 31.

315 PANELED CAME was made in crystal
only, and with gold or ruby decoration.
Always marked. Possible exception - oil
bottle.

Both Heisey's “Spanish” and Duncan
Miller's "Granada” which are very similar
were certainly inspired by the same much
earlier goblet design.

144 Candleholders came also in hawthorne.

The 1183 REVERE mixing glass (cocktail
shaker with chrome top) came in sahara and
cobalt. Usually marked.

The crescent salad plate is in the
1183 REVERE pattern and 1isted in at least
one catalog. It has also been made by
Imperial. The Heisey one was made in crys-
tal, flamingo, and moongleam, Marked near
ground bottom rim.

Heisey furnished 6060 COUNTRY CLUB
tumblers for Calgonite ads. Information
is from Paul Fairall.

Heisey made mugs for Stewart's root
beer - about one turn every year. They
would be good quality glass, unmarked.

Heisey did not put on the name. Information
from Paul Fairall.

Heisey made tumblers for Coca Cola. A
1922 price list shows coca cola glasses -

B, 10, and 12 0z. The Coca Cola Company
reports that several companies made tumblers
for them but they have no specific recoll-
ection of the Heisey tumblers,

a "Fred Harvey" listing for 12/4/39
lists the 4059 water bottle, 4049 Hot
whiskey, 3419 brandy inhaler and 3304
Universal parfait in amber. (add to your
amber 1ist for Fred Harvey items).

The 393 NARROW FLUTE bitters bottle also
came in cobalt - very rare.

Imperial does not use Heisey molds for
the Dolphin Candlesticks 1t makes for the
Metropolitan Museum of Art. They use molds
made from the original Sandwich items in the
Museum,

References are made in price lists to
the Heisey mailboxes. 5/7/40 and 9/1/42 with
or without fixtures.

The number of the CABOCHON SIGN is
50. First made in 1948. Also 50 is the
number for a blown puff box for Hope
Glass Co.

On January 6, 1948, 429 FOX ash trays
were made. 417 were good. Made by M,
Stough.



WE GOOFED!

In last month's newzletter we announced
that the rearing colts were sold out. That
was an ERROR and it was the KICKING COLT
which is sold out. We still have a good many
of the rearing colts.

- * - - * - - - * - - *

NEW ITEM IN GIFT SHOP

Just arrived! Wings Up Mallard in light
blue. Available for $13.00 plus 108 for ship-
ping and handling. Send orders to MCA Sales,
Box 27, Newark, OH 43055.

g L] - * L] L w L - - * L

RECENT DONATIONS

In our last listing the Plantation cup to
90 with the saucer was omitted. Donated by Mr.
& Mrs. Howard Smith.

ADDITIONAL DONATIONS:

2052 bar glass in original Heisey wrapping,
Mr. & Mrs. Donald Lindamood.

365 ash tray. Donated by Harold Ames.

1503 CRYSTOLITE salt & pepper, tumbler, §"
vase, footed cheese, 4" shell, 4" nappy, 7"
candy box, three footed candy box and cover,
44" puff box, 5" breakfast preserve, 7* oval
dish and 2 part jelly. A1l by Mr. & Mrs.
Howard Smith.

150 BANDED FLUTE saucer footed sherbet &
3350 WABASH goblet & champagne with 439 PIED
PIPER etch by Mr. & Mrs. Howard Morton.

Sunburst medallion, emerald, from bottom
of 1245 STAR & ZIPPER bowl from Charles Shaw.

1469 RIDGELEIGH puff box. Mr. & Mrs. Jack
Swetnam.

A piece of Sandwich Glass which was the
inspiration for THUMBPRINT & PANEL. Jim &
Sheri Van Es.

15 miscellaneous punch cups and 500 OCT-
AGON celery, flamingo. Donated by John R.
Thomas.

1472 PARALLEL QUARTER floral bowl with 870
cutting. Donated by Frank Maloney.

12 Floral block. Donated by Tom Martin.

1201 FANDANGO square nappy and individual
cream & sugar and 300 PEERLESS sherry. Don-
ated by Marion L. Wilcox.

5060 WASHINGTON SQUARE pitcher. Formerly
owned by its designer Horace King. Donated
by Bob & Hilda Ryan.

4044 NEW ERA floral bowl, 828 STARDUST
cutting. Donated by Mr. & Mrs. Joe Lokay.

HEISEY ADVERTISING PIECE. Donated
by Mr. & Mrs. Joseph Noll.
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CLUB NOTES
HEISEY COLLECTORS OF TEXAS

We have been very active since you have
last heard from our club and enjoying each
month's meeting.

Heisey Collectors of Texas met Thursday
May 14, 1980 at the Sullivan's with 13 members
present.

Election of officers was the main business
of the evening. Our officers for 1980-81 are:
President-Mr. Weldon Harris: Vice-President-
Mr. A, C. Sullivan; Sec/Treas.-Mrs, Roger
Hulslander; Program Chairman- Mr. Charlie
Baird; Historian-Mrs. A, C. Sullivan.

A great show and tell followed with many
unusual pieces of Heisey. Refreshments were
served on beautiful Crystolite crystal.

- Erma Hulslander

w L W & L &

NORTHWEST HEISEY COLLECTORS

April 1980 - Nineteen members gathered for
the annual meeting & election of officers. Maury
Seeber turned the gavel over to Willa Carty for
the coming year. Jamey Robinson, a high school
student & eager collector, is our new vice-pres-
ident. Paula Beatty has taken over the job of
secretary/treéasurer,

Study time was "Sack Time". 20 different
pieces in paper bags were passed around. Fingers
had to {dentify the patterns with no peeking!
Well known patterns suddenly became "foreign"
to the touch. There was much “Oh no" -11! §
“That isn't Heisey."

Then 5ally Bigler, our hostess "saved"
usi Whe served 2 delicious different angel food
cakes.

Finds of the month - a dignified Duquesne
goblet with Pompeii etthing; Carolina 3344 3
oz. cocktail with a delicate “Hearts & Flower"
etching; the unusual Leaf 1 lites; a regal
Spanish stem with unknown cutting; Fern 1495
2 lites; Crystolite 1503 2 iite. 3 pieces of
Kohinoor 1488 - from the same pattern but not
“look-a-1ikes". A pair of crystal 2 lite
candelabra with D prisms, cigarette holder &

a 6" zircon rose bowl. There was much comfent
about them being from the same pattern.

& - &* - - L

Our club showed the film at a Senfor Cit-
izens Center in Belleville two weeks l?o. The
response was great. 1 took some examples of
Heisey and they were really impressed, Want-
ed to know what [ cleaned it with to make it
shine l1ike it did. They couldn’t belfeve the
quality of the glass made it look the way it

did.
- Pat Spencer, I11.

For information regarding the movie or the
slides contact: RICHARD A. SPENCER

1203 N. Yale

0'Fallon, 11 62269



HEISEY COLLECTORS OF AMERICA, INC.

BALANCE SHEET
AS OF THE CLOSE OF BUSINESS
MAY 31, 1979
ASSETS
Current Assets:
Cash in the bank and on hand 7,363.00
Inventories of items to sell 66,006.00
Total current assets 73,369.00
Non-depreciable assets:
Investments (received by donation) 1.00 =
Heisey Glass received (by donation) 601.00 *
Heisey Memorabilia (by donation) 199.00 *
Heisey Glass (Acquired by purchase) 78,450.00 **
Total non-depreciable assets 79,251.00
Total Depreciable Assets:
Office furniture & fixtures 8,458.00
Museum Building (on public land) 131,571.00
Office Building and Land 85,253.00
Guard House Building 1,000.00
Total Depreciable Fixed Assets 226,282.00 **
TOTAL ASSETS: 378,902.00
RS S eSS EEEEN  EEENIEEEEEEEE ST SRS EEE AR
LIABILITIES AND EQUITY FUNDS
Current Liabilities:
Accounts Payable (to Imperial Glass Co.) 9,076.00
Notes payable on demand 47,500.00
Total Current Liabilities 56,576.00
Long Term Note Secured by Real Estate Mortgage 20,625.00
Total Liabilities: 77,201.00
Equity Funds:
From Operations 235,696.00
By Inventory Entry 66,005.00
Total Equity Funds 301,701.00
Total liabilities and Equity Funds 378,902.00

O S TEEEEEEEE SIS IS S S S S S S S EEEE S S EEE SRS ESS S SIS S SCSCSCo oSS SSSSSSCSSESSSSSs=s====

Harold Woodward Crim
* A1l items figured at $1.00 each for accounting purposes only.

** These figures are at cost and do not reflect current value.

NOTE: During this period gross income totaled $851,000 and total disbursements
exceeded $856,000. Note that the audit was for May 31, 1975 to May 31, 1979,

An audit will now be made for the period May 31, 1979 to May 31, 1980, This
audit does not reflect our current status. The accountant found no discrepancies,
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1483 STANHOPE PATTERN (Continued

12 in. Reliak
1 Hid —5 Compt
With or withoul T. Knaba

11 in. Flaral Bowl—21IHid
With or without T. Knobs

11 in. Salod Bowl

A. H  HEISEY & CO.. NEWARK,. OHIO




No. 1483 STANHOPE PATTERN (Continued

-u\ :
~ g N b E .
T A ,;'“;’":__‘E
& in. Mint 6 in. Mint—2 Mid.

2 Compt.—1 Hid. Wi e
With or without Rd. Knobs Wh or without Rd. Knobs

=\

\n-..._--’/-é\\\ -

Moyonnane—21 Hid.
With or without Rd. Knoba

6 in. Jelly—1 Hid
With or withouwt Rd. Knobs

12 im. Relivh
4 Compt.—1 Hid.
With or without T. Knobs

11 in. Triplex Buffer Relinh—1 Hid
Wirh or wilhout T. Kncba

A. H HEISEY & CO. 2:; NEWARK, OHIO
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1483 STANHOPE PATTERN (Continued)

%‘J
AN -
Sugar—1 Mid, Cream—1 Hld _ Cup—1 Hid.
With or without Rd. Knobs With or withou! Rd Knebs With or without Rd. Knobs

Saucer

lee Tub—2 Hid
With a¢ without T. Knobs

A. H  HEISEY & CO, NEWARK, OHIO
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STANHOPE PATTERN (Continued)

s,
. ] a -
. =
Salt or Pepper No. 60 Top Individual Nut Ind. Ash Tray
With or without Rd Knobe

Z Lt. Condelobre “A" Prisms
Consists of
1-1483—2 Lt. Base
2-1483—Bobeche
14—"A" Prisms

Cigarette Box & Cover—I| Hi. 6 in. Condy Box & Cover—I1 Hid.
With or without Rd. Knabs With or without Rd. Knobs

" NEWARK. OHI1O




E & N ANTIQUES (918) 747 53u1

BOx 7343 P & | EXTRA
TULSA, OKLAHOMA 74105 MINT EXCEPT
NOTED

LOCKET ON CHAIN covered butter......... $ 97.00
Marigold TWIST goblet......c.ovvmrreanne 42.00
WAMPUM 4% candlesticks..... s pr. 42.00
VICTORIAN Ball jug (sl wear) &

6 goblets....... R Vo 122.00
EMPRESS moongleam 4 place settings

consisting of 104", 8", 7" plates

and cup/saucer....per place set..... 75.00
EMPRESS moongleam 94" 3 compt relish,

handled. .o vneecmcccnccaaas e e 30.00
IPSHICH 2 sherbets $12:6 oyst cocktails

[ | | e e e < D G A all... 75.00

DOUBLE RIB & PANEL lidded mustard scarce 25.00
JAMESTOWN stem BARCELONA Cut
3 tall sherbets 513 ea; 1 ftd. soda
BN E it b e AT R D all... 50.00
PEERLESS Cruet 530; 5 berry bowls 39 ea.
casesseall... 70.00
£353 Colonial Ruby flashed oil cruet.... 38.00

SUNFLOWER standard sugar, SCarceé........ 20.00
#1183 yellow enamel French dressing &
underplate, coin gold trim, marked.

T U .-« 48.00
EMPRESS flamingo toothpick, footed...... 42.00
PUNTY BAND ruby flashed souvenir

toothpiCK. - i vvsnnininsinitrssanaas 42.00

88% Discount If You Pay In Pre-1965 U. 5.

-

Silver Coins (Dollars-Halves-Quarters-Dimes)

W L L] L] L] L w * - *

ACQUISITIONS

46 Opal plate. This is one of the early
opal novelties marked with the number 46 and
a Diamond H. This is the only one known at
present.

The next three items were purchases from
Vogel's auction:

9 SINGLE ROM SLASH pitcher, 1469 RIDGE-
LEIGH cigarette box and cover, sahara and a
short stem comport, marked, pattern number
unknown.

_ 479 handled jelly. The only known items
!n1%h1s pattern are the cream & sugar & this
ielly.
1951 DOMESTI-CATER set.
cruets in metal holder.
N ]3350 HABASH goblet, transitional marigold
W

2-1951 Cabochon

470 INTERCEPTED FLUTE 11" plate

1776 KALONYAL claret

1458 Coupe plate with cutting. Unusual.

6009A ZEISEL ROUNDELAY bowl. Fish cutting
a5 pictured in Heisey News.

L
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Lob £ ,rans
ANTIQUES

2007 Broadway
VANCOUVER, WASHINGTON 98663

We Specialize in

Glass — China
Silver Flatware
Collectibles — Furniture

WE PAY CASH FOR ONE PIECE,OR A
COMPLETE SET OR COLLECTION.

We imitle you fo wome m and browse

MONDAY—SATURDAY—10am. to5p.m.
2007 Broadway—{206) 693-7972

— We Like to Buy Old Things —

ERIE'S SECOND ANNUAL
GLASS SHOW AND SALE

Featuring
Cambridge, Duncan & Miller, Heisey
and including
Glass of A1l Periods

AUGUST 23 & 24, 1980
SAT. 1 P.M. - 9 P,M.-SUN. NOON - b P.M,

HILTON HOTEL  ERIE, PA

10th & State Streets
1-90 Exit 6 6 Miles North on Peach Street

SPECIAL GUEST: _
Heisey Collectors of America Representative

Admission 1.75
Children under 12-Free

25¢ Discount with this ad
Door Prize Each Day

Promotion by: Hank Pugliese (B14) 456-7131

2947 7immerman Rd.

Erie, PA



ANTIQUES ‘N’ COLLECTABLES

LYMMNE 1 . P.0. BOX 54-5014
“HEISEY OUR SPECIALTY™ .

MIAMI BEACH, FL 33154
ET K
LE L

Dear Heisey Collector and Dealer,

Were heading your way! Heisey animals,
lovely old patterns, and a rainbow of colors, will
be coming along with us.

Well be at the following shows.

OCEAN CITY, MD. MUNDERLY SHOW JULY 17-20
VENTOR, N.J. BETH JUDAH TEMPLE AUGUST 12-14
ERIE, PA. HILTON HOTEL AUGUST 23-24

The shop in Lahaska will be open by appointment from August 8 to October 20.
Call (215) 794-7800, come see us.

Lynne and Art

HEISEY'S
GLASSWARE of DISTINCTION

by Mary Louise Burns

COMPLETELY REVISED!

trathons, many new listings and is sow perfect
bound for sturdiness !

This w:w ruh!_rnw o :.3 pol &
80 PAGE ALL GLASS MAGAZINE ] SRS FIENA DU R EONeGHIn oF 4 Bipee poi-

. 1971 terns of tableware, stemwnre, cuttings, etch-
since ings, animals and Verlys produced through
5%50 per year — JIE I;st;es Heisey's 60 years of glassmuking
r, recent sample -

The GLASS REVIEW iz a handy BM" x 54" Details of each pattern clearly shown by photo or ilustrations
monthly magazine devoted to "“Keeping Glass for easy identification. Two indexes for easy reference: one by
Collectors Informed™ on both old & new glass. I patlern name and one by pattern number
Printed on glossy stock and filled with large, )
clear photos, articles by nationally respected All this foronly $11.95 e
authors and writers, price reports, trends, re- Tl Ly
search and reproduction information, previously =
unpublished catalog reprints, reviews of the ""'b‘!'ip NEW: Completely revised price guide supplement to the
latest glass books (and where to buy them), sbove, listing each item and UPDATED price trends. Patierns

are alp ¥ for easy relerence '
Questions & Answers, trademark info, large listed alphabetcally § I Only 85.96 pp!
viriety of glass ads on both old and new glass, SsssssssRIERESERSERRRERERRERS
up-to-date happenings in glass and MORE!

Enclose payment; send to: GLASS REVIEW, “ORDER NOW/: Send s i sy ondes &:
P.O. Box 2315- , Costa Mesa, CA 92626. '

P.O. Box 1931
Girants Pass, Or 97526

6 Books or more 407

21



Dealers Directory 5 Lines - $6.00/6 issues

MOSTLY HEISEY
RHODA CURLEY
16 Clayton Place
Albany, New York 12209
By Afpointmant (51 HMED 8272
LAST CHANCE ANTIQUES

N. Federal Hwy., Dania, Fl. 33004
[Between Miami & Ft. Lauderdale)

Large HEISEY Inventory & other Glass

il Cwdders (30514675356 thoema|

GOLDSBERRY'S ANTIQUES LYNNE & ART'S GLASS HOUSE, INC
HALAMAZOO

. Michigan
B Ol ey 5
Phone: [6161381-3013
SCHWAN'S ANTIQUES
DICK & LEE SCHWAN
208 OXFORD ROAD
WILLIAMSBURG, VA 23185
FH04)229. 7873 Shown & Appt
GREEN ACRES FARM
Antiques, Crystal Glass & Collectibles
2678 Hazelton Etna Hoad, S.W.
(5.R.310N.) Pataskala, Oh. 43062
Sat &k Sen, P M. or Call (6147927- 1882
BERT'S BUDGET SHOP
General Line
403 W. Main 5t,, Newark, Oh. 43055
Phone |614) 34598045

THE WOODEN SHOE

Yiuma, Ar. B5364 (602)726-6730 or T26-8070
Barmey & Jody Bamicle
CURIO CORNER

Accent Anfiques of Kensinglon
3742 Howard Ave.

OLDE LOVED THINGS
ANTIQUES & COLLECTIBLES
Daris ‘ed’ Lacroix - Donald Mousseau
900 Ridgewood Avenue (Holly Hill)

Beach, Fl. 32017
HEISEY CAMBRIDGE, Mall Ceder [904) 252- To50

OFF-BROADWAY ANTIQUES

THE “FINDERS" ANTIQUES
DAVID & SHIRLEY ROSE
513 E. Main Street
Mewark, Oh. 43055
Phone: (614)349-T934

HEISEY GLASS & GENERAL ANTIQUES
121 5. Prospect St., Granville, Oh. 43023

Open 7 Days A Week 12-5P M.
Shop(6 1413872083 Sam S87-0052

‘HEISEY OUR SPECIALTY"
Miami Beach, F1. 33154
P.O. Box 54-6014
B05)861-TT00 [0SIE95- 5666

HEISEY HEAVEN & other collectables

Box 78 R1. 1
Mansfield, Il 61854
Ph: (2174894071
Howrs: 145 Duily
WICKFORD ANTIQUE ARCADE
RON & BEVWOOD Booths6 & 7

650 Ten Rod Rd., N. Kingstown, R 1. (2852
Home Phone: 40112950823

DIAMOND H PLUS

& EILEEN SCHAMEL
Ft. 3 Box 419 Boonshoro, Md. 21713

HEIDI-HO ANTIQUES, INC.
HEISEY and GENERAL ANTIQUES
838S. High St., Columbus, Oh. 43206

Phone: (614)244-5774
Houry: Wed -Sat 115, Sun_ 1-5

THE CONNECTICUT YANKEE

*HEISEY OUR SPECIALTY"
7075 W
Route 2, Box 315
Fredericksburg, w. 78624

MOUNDBUILDERS ANTIQUES
[RENE RAUCHK
1138 Moundview, MNewark, Oh. 43055
Phone: (614)344-6043
Humary & Aremals  Ceneral Anogoes
HAPPY HAVEN ANTIQUES
MARY DUMKE
14319 Rattlesnake Road
Grass Valley, Ca. 95945
Phone. [916)273-9450
CHARLES A. SHAW
Glenwood Gardens - Rip Van Winkle
Yonkers, N.Y. 10701 Ph: (914)476-5175
American Glass
Shese aned Mail Order
THE SLEEPING FOX
EVELYN & JAMES JORDAN
P.0O. Box 583
Lansdale, Pa. 19446
Phone: (215)855-2480

GEORGE HOFFMAN ANTIQUES

Phone (614)345-8021

RAMBLING LANE ANTIQUES
KEITH & EVELYN HOOVER
Featuring HEISEY and Other Fine Glass
Rt. 4 Box 1005 Rinelander, Wi. 54501

Phone- (7152825019

ANN'S GIFTS & ANTIQUES
105W. Main Si., Hebron, Oh. 43025
Intersection Rt's 40 & 79

et Do b
Doaily 11:30 A u.-s.hnmmmﬂ—-q

Kensington, Md. 20795

CHARLES & MILDRED FISHER

Phone: [(301)933-3750

ANTIQUES soucHT EAGLES REST ANTIQUES
BOB SHULTZ sowp

CHINA HEISEY GLASSWARE

and Scid

RECOLLECTIONS
THERESA WERT
Lahaska Center
Route 202 Lahaska, Pa.
Phone: 215/ 7948667
BOB & FRAN'S ANTIQUES
CHINA - HEISEY - GLASSWARE

SILVER FLATWARE

Bought
62Field Point Rd., Heath, Oh 43055 2007 Broadway Vancouver, Wa. 98663

By Chance or Phone [614)522- 2005
SUM OF LIFE
ELAINE & FRANK HUSTED
P.O. Box 102
Phoenlxville, Pa_ 19460
Phone: (21575352962



IMPERTAL'S LOSS----YOUR GAIN!

When production began on our 1980 Oscar in Heather, someone at Imperial goof-
ed. It was not until a couple of turns had been made that someone discovered
that 1099 heather Oscars had been made with the 1979 dating. Lucile Kennedy,
Imperial's Marketing Manager, called to break the sad news, She offered the an-
imals to HCA at cost, also suggesting that satinizing them would make them look
very different. The Executive Committee recommended to the Project Commitdee
that we purchase them, and it was approved by the Board of Directors as well,
The decision was to have them satinized, and to sell them for $10.00 each, and
to offer them in exactly the same manner as the regular Oscar. Only members will
be able to order them, one per member regardless of the type of membership, but
be sure your dues are currently paid as we will be checking.

When we received a sample we found it to be very attractive and are eagerly
awaiting our chance to order. Sometimes mistakes, usually being more limited,
are more valuable than the one done right.

We feel that the only fair way is to offer them to every member at the same
time in order to give everyone a chance, They will be offered until September 1
or until all are sold, whichever comes first. BETTER ORDER SDON. THESE MAY NOT
LAST LONG.

These are already in stock and as orders are received they will be shipped
promptly as soon as the names are checked. MNone will be sold unless ordered on
the form below or a xerox of the form,

e e e e e e e e e i e e e e e e vk e i e dede deie e e de g de el e ded e ded ke ke Rk bk b ke dkk de ke e ek e ke ke ok drkde e dede e ek ok

"1979" HEATHER OSCAR ORDER FORM
-PLEASE READ VERY CAREFULLY BEFORE FILLING OUT-

Oscars are Heather Satin (purple), marked HCA 79 and 16, (for Imperial).
This is a limited quantity of 1099 to be offered to members only, until Sept-
ember 1, or until sold out, whichever comes first. Only one per member, which
means anyone who has a paid-up membership (voting, associate or family). Names
will be checked. Everyone living in Ohio must pay 45¢ sales tax, vendors in-
cluded. Handling charge will be $1.20 each, if shipped. MNo orders honored un-
less on this form. Make all checks payable to HCA and mail with your order to:

HCA OSCAR SALES IF PAYING BY MASTERCHARGE OR
P. 0. BOX 27 VISA CARD PLEASE INCLUDE
NEWARK, OHIO 43055 CARD NUMBER & EXPIRATION DATE.

CLIF AND MAIL THE ORDER FORM

Number of Oscars at $10.00 each Only ONE per member
Sales Tax at 45¢ each Al1 Ohio Residents and pick-
ups in Newark
Postage at $1.20 each CHECK ONE:
TOTAL with order Please mail my Oscar

I will pick up my
Oscar at the Musuem

NAME (1ist all names)

ADDRESS

CITY STATE _ __ _71P
23




LLASSIFI1ED Aps:

- FOR SALE- Heisey 1401 Empress moongleam
punch bowl and extras such as punch cups, 6"
covered candy dish, ice tub, pair of 135 can-
dlesticks and others. Package deal, Cash &
carry. Write for details and price or make
offer. JERRY BAKER, P. 0. Box 13081, St.
Petersburo, FL 33733 1-813-898-0716.

- malL BID: 8 #3370 AFRICAN champagne,
moongleam stem. One is mint, and 7 have a
repairable nick or chip on rim of bowl.

JANICE VOELZKE, 10006 W. Green Tree Road,
Milwaukee, Wisconsin 53224.

- FOR SALE: Heisey hawthorne diamond optic:

8 dinner plates 10%", 9 dessert plates 8",
1 saucer 6". FLAMINGO meat platter 12x9.
H. GOETZ, 18 Hubbard Drive, White Plains,

N. Y. 10605 914-949-2068.

- FOR SALE: Heisey berry bowl set, custard
glass, RING BAND pattern, large bowl, 6 small,
perfect, enameled flowers $400 or best offer.
GREG DANIELS, 903 E. Oak, Columbus, KA 66725.

- FOR SALE - Heisey by Imperial slag animals
Wings down Mallard, Scottie, Kicking colt,
Elephant, Donkey, etc. Set of Ultra-Blue
Colts $125.00. THOMAS TUTTLE, 1444 Bolenhill
Ave., Columbus, OH 43229 (614) B88-5543.

- WANTED: Buying Depression Glass, Heisey,
Cambridge, Fostoria, Akro Agate, glass figurals

& unusual glass "cuties". NADINE PANKOW, 207 S.

Qakwood, Willow Springs, ILL 60480 Phone 312-
839-5231.

#tum to
HEISEY NE
Ba 2 i

FIRST {1458 sAlL
UM FOSTAGE
PAID
PERRIT M4

Bepeniisburg, Dl

MUSEUM HOURS ARE NOW open daily from 1-4 p.m. except Monday and hoisdays




